Supplementary figures: Hand operated seed drills used in the 18th century. From the archive of
Museum of English Rural Life. Reading University. UK (https://www.omnia.ie/?)

The parable of “The Sower” in the Gospel

Once, when | was at work in a research institution, a senior colleague who prided himself on
being a reader said, in chit-chat, “The farming in the nineteenth century Europe was practiced in a
primitive way, as painted in The Sower by Jean Francois Millet, whereas in Asia the rice was
efficiently cultivated with intensive labour”, although the source of this remark was unknown. It
sounded dubious, but | am afraid | had no knowledge to comment on it.

In the 1980s, when | had an opportunity to visit the UK, Prof. D. C. Basset, an expert of polymer
morphology, Reading University, took me to his university’s Museum of English Rural Life,
several hand-operated sowing drills displayed there reminded me of The Sower. In fact, such
devices were widely used in Europe at the time when the picture was painted. He kindly taught
me that The Sower was the depiction of the scene of a parable in the Gospel, e.g., in Luke 8*.

4: And when much people were gathered together, and were come to him out of every
city, he spake by a parable. 5: A sower went out to sow his seed: and as he sowed,
some fell by the way side; and it was trodden down, and the fowls of the air devoured
it. 6: And some fell upon a rock; and as soon as it was sprung up, it withered away,
because it lacked moisture. 7: And some fell among thorns; and the thorns sprang up
with it, and choked it. ... (KJV).

On writing this story, | had a question whether or not an oxen cart was used at the time of Jesus,
as drawn in the background of the painting, but Millet was right because the Code of Hammurabi
had mentioned about oxen, cart and driver (Section 271), and the use of oxen cart was mentioned
in 1 Samuel 6:7.

The scenes of The Sower as well as other parables were depicted by many artists before and after
Jean Francois Millet. Among religious paintings of Vincent van Gogh were several works on The
Sower, and among those painted in his last years in the asylum in Saint-Rémy-de-Provence, was a
piece painted after Millet. Paintings, woodcuts and copper plates by various artists related to this
topic can be seen in The British Museum, Metropolitan Museum and elsewhere. The stained glass
of The Sower in the Canterbury Cathedral, built in the thirteenth century, is presumably the oldest
one of its kind that remains to dale. | wish to visit those places one day to see such works with my
own eyes.

Amen!

*) The same parable, also in Matt 13: 1-23; Mark 4: 1-20.
References: Albert Edward Bailey, The Gospel in Art, Pilgrim Press 1916, etc.
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