Ryunosuke Akutagawa’s Kirishitan Series Novels (2): “Smiles of Gods” — Summary

One spring evening Padre Organtino was walking in the garden of Namban Temple*, where various
Western plants grew, recollecting the memories of the Great Head Temple in Roma, the port of
Lisboa, the sound of rabeca, the taste of plum, the song of O Lord, the Mirror of my Anima. “This
country is beautiful. The climate is fairly gentle. The natives are generally of a friendly disposition.
The congregation has increased up to tens of thousands. Now we have this handsome temple in this
great capital.” Nevertheless he felt nostalgic, wished to get out of this country. Then in the front
appeared a cherry tree with white blossoms, a typical Japanese thing that in the dusk looked eerie to
his eyes. He was about to make the sign of the cross to ward off devils, and smiled wryly.
(*Namban: lit. South Barbarian = Portuguese)

Thirty minutes later, Organtino offered a prayer to Deus in the chancel of the temple, in which a
lamp hanging from the round ceiling cast light on a fresco of Sdo Miguel battling with demons over
the body of Moses. “Namo, Tathagata Deus, of great compassion and great mercy! Ever since I
departed from Lisboa, | offered my life to Thee. No matter what hardships had befallen me, I moved
forward to enlighten the authority of the Cross.” He thought he heard the crow of a cock but
continued. “Nevertheless, in order to accomplish my mission, I must fight against invisible powers,
or spirits, which live in this country, in mountains, rivers and towns. May Thou grant me, a humble
servant of Thine, the same power as Thou hadst once drownedest Egyptian armies beneath the Red
Sea.” (The author assumed the Catholic father, having lived in Japan and been familiar with the local
religions, would have called Deus with the honorific title of Tathagata for a priest who have delved
into the secrets of Buddhism, adding a common ornamental phrase for Bodhisattva, “of great
compassion and great mercy”.)

The chancel became full of numerous cocks and hens, flying in the air, roaming here and there,
and crowing and cackling. A group of men and women in ancient costumes sat in a circle and drank
joyfully. The picture of S0 Miguel faded out into the darkness. The air of Japanese Bacchanalia
hung over the dumbfounded Organtino like a mirage. In the centre he saw a woman of a good
physique and disheveled hair dance vigorously atop a large overturned wood bucket, waving a
branch of small bamboo and exposing her breasts, which looked to him nothing but a lust. Behind
the bucket stood a big man of sturdy build and behind him was a large door-like stone slab. Then a
sudden silence enveloped the chancel. A solemn and beautiful female voice was heard. The stone
slab split and from the crack created a strong dazzling light poured out into all directions. All men
and women cheered. “Ohirumemuchi! Ohirumemuchi! Our Goddess of the Sun! This country is
yours! All of us are your subjects!” Dizzied Organtino collapsed. When he awoke late at night,
inside the chancel was just as before. (The illusion he saw was the scene of Amano-iwato [lit.,
Heavenly rock door], i.e. the myth of The Dawn of Japan. The dancer was Ameno-Uzeme. After the
Sun Goddess emerged, the big man, Ameno-Tajikarao, closed the door.)

Next evening Organtino was again in the garden. Everything looked alright. He thought the
illusion he saw last night was a kind that Sdo0 Antdnio had once experienced. More temples of the
Lord will be built and more natives will come. Then, somebody tapped on his shoulder from behind.
An old man whom Organtino saw last night in the illusion was there. “Who are you?”” The old man
replied, “T am one of the spirits of this country, not a devil from the hell. | have come to talk with
you for a short while. You have come to this country to spread Catholicism but you will eventually
be lost.” Organtino questioned, “Why? Lord Deus is almighty!” The reasons the old man explained
in the following conversation were briefly as follows. “Shortly after the birth of this country, many
Chinese philosophers came but their strict teachings were softened. Their ideographic characters
were used as mere phonetic symbols; our language was not changed to theirs. Next came was
Siddhartha, a prince of India, but his teaching let the natives imagine as if Vairocana were the same
entity as Ohirumemuchi. Buddhism was modified by our monks”. He also cited such episodes as of
the death of Pan and the adventure of Odysseus. “This country is always protected by our gods. Our
power is not to destroy but to remake. Your Deus may be naturalised!” The old man disappeared into
the darkness. The bells of Ave Maria echoed from the tower of the temple.

In the living quarter of the temple, Organtino read De Imitatione Christi. He questioned to Jesus
and his disciples in the painting on the wall, who all looked like the natives and talked as if they were
domestic monks about parables from the Bible.

Organtino moved out of the temple and returned into the folding screen in which the arrival of a
Namban ship was painted. Good-bye, Bateren Urugan of Namban Temple!
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