Still Life with Bible. O/C 65.7-78.5cm.  The Good Samaritan (after The Ra|smg of Lazarus (after Rembrandt).

Nuenen, October 1884-85. Van Gogh ~ Delacroix). O/C 50-65 cm. Saint-Rémy, May 1890.
Museum, Amsterdam. O/C: 73-60 cm. Saint- Van Gogh Museum, Amsterdam.

The small book Vincent's own copy of . Rémy, Early May 1890.

Emile Zola's La Joie de Vivre. Kroller-Muller Museum.

Thereligious paintings of Vincent van Gogh

Before visiting Netherlands in April, | looked forward to seeing original paintings of Vincent van
Gogh (1853-1890), namely religious pictures. On arrival at Eindhoven, one of my best old friends,
Prof. Piet Lemstra drove me to Nuenen, a quiet village in the outskirt of the busy city. Nuenen was
the place where Vincent, heart-broken and tired in his life in Den Haag, London and other places,
stayed two years from 1883 with his father who at that time was the pastor of Dutch Reformist
Church in the village. Vincent practically started painting in Nuenen. In atranquil atmosphere, the
landscape and buildings were perfectly preserved as they were one hundred and sixty yeas ago and
the so-called “The van Gogh Church” reminded me of his Congregation Leaving the Reformed
Church in Nuenen (1885). When his father passed away in 1885, he painted the Sill Life with
Bible of his father adding his own copy of Emile Zola's La Joie de Vivre. He was pious since his
childhood and once wished to become a priest. He was eager to depict the life of common people,
including The potato eaters (1885). In the Vincentre (Van Gogh Centre), not far from the church, a
number of panels to show Vincent's life and work were displayed in order, although most of
paintings and drawings were replicas or photographs.

After then, another friend of mine, Dr. Doetze Sikkema accompanied me to the Kroller-Mller
Museum, Otterlo, near Wegeningen, situated in a vast natural park. The art museum held as many
as about 90 paintings and over 180 drawings by van Gogh aong with a number of works of
contemporary artists collected by arich German lady, Helene Miiller (1869-1939) who married a
Dutch mining tycoon, Anton Kroller. Although such pictures as the Café Terrace at Night (1888)
and the Country Road in Provence by Night (1890) were familiar to me, the impression from the
origina paintings was far more intense and really true to life. The second version of The potato
eaters was also there. As areligious painting, | saw The Good Samaritan (1890) which van Gogh
painted in his last year in the asylum in Saint-Rémy-de-Provence after the Delacroix’s same title
depicting the parable in Luke 10:33. In the same park was the sculpture garden where the famous
Monsieur Jacques (1955) by Oswald Wenckebach and other unique works were placed.

In Amsterdam, | visited The Van Gogh Museum which has a huge collection comprising 200
paintings, 400 drawings and 700 letters. Among numerous works, The Raising of Lazarus (cf.
John 11) and the Pieta or Mary holding the crucified body of Jesus, both painted also in 1890 in
Saint-Rémy, after Rembrandt and Delacroix, respectively, should be there but the former was
unfortunately on loan according to the kind receptionist. Touring the marvellously arranged
galery, | asked myself, “Who Vincent van Gogh was’, the same question which had been debated
by many scholars. | just imagined he was never a congenital lunatic but the capacity of the society
at that age was not large enough to accommodate his extraordinary talent, forcing him into ruin.

Amen!
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cm. Nuenen, October 1884-85. Van  Z4EIZ{i.5). 0/C 50-65 cm. Saint-Rémy, May 1890.
Gogh Museum, Amsterdam. 0/C: 73-60 cm. Saint- Van Gogh Museum, Amsterdam.
ELOINBFIEZ T« FBEDIS  Rény, Early May 1890.

=L IZETEOEHU Kréller-Miller Museum.

TN TFY - RYTDREE (FEE)

FTIUREFNBRIND, FAET1otUh- TP Ry T(1853-1890)DI@ENEY), HICREELE
NELLAIZLTHELIZ, TAUMNR—TIUIZELR, ZREBLOVEROVLEY, E—h L AR HF
ANEELHOTNOEN AR VICEEELSBETENELE, ZaRVIETY - N—4, OVRVEN
DM TRERBLEZTEUMN88IEND2EM], BERA TV AWEREZ DR DK TH =R
DT CGRLEMTHVELE, T4V NIB BN 1A CEELBOELE, BRATEROR,
REL2YE160FERIERRICEESN, B T7Y - RYTHE JEBOEIZa R DR E RS S
=RBHR(1885) =B E Lz, 1885FENRDILHE, HEXDEEIZHITAENIZI—IL-JITE
TEEBHVIERA~TTEZNHEBYIEHEELE, HEIFHOELISELT, —HEREIAY
FWEMLELE, BIITEHZEEBS NE(1880)]2580, REOEFREIFATHEHEELZ, HEHD
BENDR TV RA— (TP Ry T U EZ)IZIE T4 DIEREEEETRTEHEZD/NRILN
B L<BIFENTHEL, BLEELRE DIRETEHFEITEETHYEL,

ZOHE, BORN, RV - ouhrl+ NI~V UICRENA Y TO—DEXE B R ABOH
[ZERABN=ILT— a7 —EMEICEN TS TENE L, COEMEBIIRMYDOEZ L META
SUBDBILET A - ILT—IZRLI=AL—% 22 5—(1869-1939)[ck>THEINFTFY -
RYTDRZI0EDIGEL 108 EHM T RBICI~, AREROBHROERLSHEKELTHELE,
[EDHTTSA(1888)], [RDTAT 7Y AMOEEE(1890) )4 EDIGILFAZEHLADBYEL=A,
RENDZITHENZRIERIN DB THYEL -, [EHEBEEBROIAZIDO AR - Tr—2a0 AL
BUELz, REEBLLTUET7Y RYTHNEERBOEICHY LRy TOT7U AORERT, LHE
10EIIHDEFEICHE > TR VAT > THANEZRBEO/EI M- THRONEIEZYTIT A
(1890 RFELIz, BABRRNDAAINTF v —H—TUIZIE, ZRTIR - Tz DBRGRR[ Ly
22 Or—5(1965) IEADIZ—I LN BHYELT=,

FLRTILA LTI, 1822008, RiH400%E, FHR/00BEDBREIL I avEHE T ETT7-
RyTEYEESNELZ, BEEOEROF, [FHO0GFE] ANKEENTEZRE)HBLUTETA]
(+FERHTERELATROTEEERIIT), ERLYTIVNESIVRZIOT7OIEIZH-T, Aihd
18904FICH Y - LEITHIANERENHIETLES, BELASHEFLEIRE, BULSMHREIZK
NEEHDPEDIETHYELZ, REFESILBEBINFvI)—EKYLHAS, FilE, ZLDEFIZLD
THREDNERCRER, [Trotoh-T7y Ry T EFHETH>E=0N1EBRILEL, FAESE,
TRLTERNEEE CLACEROLENUNANHEOT BeESBENDIC+REF v/ TA(EH
AT, HEBRICEBOE=DOTHLIEEELEL,

T—* |

*) JR5E=De Hervormde Kerk, BATEBAZTHILNVRE S | LZBSNTHIDIEIERETEL,
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L TEHZBEMSAE] 1885 - J7(HIL-T7—Yay, Zax>. 0/C 82 cm x 114 cm,
Van Gogh Museum. (77—~ J7—C 304 b DB ERIZ I EE.)

TE: [ZakoDRERKEEEDHEE] 1885)]. 0/C 41.5 x 32.2 cm. Van Gogh Museum.

TH: 2017F4AORLCHS, F 0O EERKZ (Pentax K-3ii/DA 18-270 mm F3.56-6.3).
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